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K npo0neme mHTepnperanuu MHCTPYMEHTAJIbHBIX NMPOW3BedeHHI
azepOaiiyKaHCKMX KOMIIO3UTOPOB Ha 0aJIeTHOH cLeHe

AHHOTAIHA

Tema crarbu oTchUIaeT K IpobiieMe OaneTHOW MHTEpIpEeTalny HeTeaTPajbHBIX INPOH3BEJIe-
HUH a3epOali/PKaHCKUX KOMIIO3UTOPOB. Takoi MOAX0R aKkTyaseH JUls COBPEMEHHOTO OaJICTHOTO
HCKYCCTBa, B TOM 4HCIe M I azepOaiipkanckoro. MarepraioM aHajaM3a CTalli MOCTaHOBKU
0aJeToB Ha OCHOBE MHCTPYMEHTAJIBHBIX COUMHEHHH: CUM(pOHNIECKOH rpaBrops! «Jlon Kuxor»
n cumdonndeckoi nmosmsl «Jletinn n Memxnyn» Kapa Kapaesa, ¢poprenuannoii mpecer «be-
nble 1 uépHble» Xaiisma Mupsaszane, cumbonnn «loitst» Kapa Kapaesa — ®Dapamxa Kapaesa,
cumponmyeckoro myrama «lllyp» ®duxpera Amuposa u 1p. B craree 3arparmBaercst Bompoc
IPOTHBOPEYNBOTO OTHOIICHHUS K TaKOW MpakTHKe. B ormmume ot 6anera B MHCTPyMEHTAIBHOM
MPOU3BEJCHNH HET PEalbHOTO CIOKETa M OHO HE MIMEET SIBHOW IporpaMMbl. Takum oOpasom,
GaxeTHOE IpeoOpaKeHIE HEeTeaTpaIbHOI My3BIKH B OOJIBIICH CTENICHN HACTPAUBAET CITYIIATeIIs
Ha KOHKPETHBIC CIOXKETHBIE TIEPUIIETHH, HEXKEIIM KaMEePHO-HHCTPYMEHTAIBHOE MITH CUM(pOHHYE-
CKO€, KOTOPBIE MPEATIONararoT 0oee MUpPOKUil ClIeKTp 00pa3oB.
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On the interpretation problem of Azerbaijani composers instrumental works
on the ballet stage

Summary

The topic of the article is based on the problem of ballet interpretation of non-theatrical works
of Azerbaijani composers. This approach is relevant for modern ballet art, including Azerbaijani.
The material of the analysis was the production of ballets based on instrumental compositions:
the symphonic engraving “Don Quixote” and the symphonic poem “Leyli and Majnun” by Kara
Karaev, the piano piece “White and Black” by Khayyam Mirzazadeh, a number of works by
Frangiz Ali-zadeh, the symphony “Goya” by Kara Karaev — Faraj Karaev, the symphonic
mugham “Shur” by Fikret Amirov, etc. The report touches upon the issue of a controversial
attitude towards such practice. Unlike a ballet, an instrumental piece has no real plot and no
explicit program. Thus, the ballet transformation of non-theatrical music tunes the listener to
specific plot twists and turns to a greater extent than chamber-instrumental or symphonic music,
which involve a wider range of images.
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