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AHHOTANMSA

B crarbe paccMaTpuBacTCs BOIPOC CHeHI/I(I)I/IKI/I JKaHpPOBOI'0 CHHTE3a 6anna/:[f,1 " POK-OIICPHI.
AHaHI/I?)I/IpyeTCSI KOMITO3UIIMOHHOE CTPOCHHUC U APaMaTypruid€CKUC MNPUHOUIIBI ITPOU3BEACHUSA
«CTaﬂI/IOH» A. b. rpaIICKOI‘O C ICJIBIO BBIABICHUSA 6a.HHaZ[HI>IX YepT. Tarxoxe PACKpPLIBACTCA BIIUA-
HHC 6aJ'I.IIaIIHI)IX 9JIEMEHTOB Ha 0COOCHHOCTH CTHIISA U CTPYKTYPbI JTaHHOM POK-0O1ICPHI.

KiroueBble cj10Ba: OTEUECTBEHHAsh My3bIKa, POK-MY3bIKa, JKAHPOBBIM CHHTE3, POK-Oaiana,
pok-omepa, «Craguon» A. b. ['panckoro.
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“Stadium” by A. B. Gradsky: the manifestation of ballad features in rock opera

Summary

The main issue in this work is the analysis of the ballad’s features in modern Russian culture.
The peculiarities of the refraction of ballad features in such a large genre as rock opera
are considered in stylistic and structural-compositional terms. The work “Stadium” by
A. B. Gradsky chosen as the research material is a vivid example of the synthesis of tradition
and modernity, the key link of which is the ballad genre. Considerable emphasis is devoted
to the analysis of ballad characteristics, which are manifested both in rock opera as a whole and
at the level of separate episodes. In conclusion, based on the identified elements, it is concluded
that the ballad specificity in this work has received an organic expression in the modern culture
context. Concurrently with this, the choice of the ballad as one part of the genre mix turned out
to be motivated by structural and compositional features and the corresponding author’s concept.
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