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AHHOTALMSA

B crarbe aHAIM3UPYIOTCS MPOCTPAHCTBEHHO-BPEMEHHBIE O00pa3bl, CO3/1aBacMble MeJoanei
u put™MoM (ycynem) B Makomax nmkia «Illammakom». ABTOp MOKa3bIBACT, YTO STH 3BYKOBBIC
IUIACTBI COXPAHSAIOT AaBTOHOMHOCTB, HO KOPPECIIOHANUPYIOT APYT C IPYTOM. BBIABISAIOTCS MPUH-
LMIBI UX CBS3H, CHOCOOCTBYIOIINE CO3JaHHMI0 META00pa3oB IByX THIOB. HecMOTps Ha CIOX-
HYIO CTPYKTYPY (HaJOXKEHHE CXEM), OHH OCTAIOTCS B paMKaxX HEPacuICHUMOIo XpOHOTOIIA, YTO
MO3BOJISICT C/AEJNIATh BBIBOJI — MOJIEIMpyeMas B MAKOMe KapTHHa MUpPa MaKCHMalbHO OJNH3Ka K
MHU(OMOITHIECKOM.
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N. V. Chakhvadze
On the issue of the maqom concept

Summary

The article analyzes the spatiotemporal images created by melody and rhythm (an usul)
in the maqoms of the “Shashmakom” cycle. The author shows that these sound layers retain
autonomy, but correspond with each other. The principles of their connection are revealed,
contributing to the creation of meta-images of two types. Despite the complex structure
(superimposition of schemes), they remain within the framework of an indivisible chronotope,
which allows us to conclude that the picture of the world modeled in the maqom is as close
as possible to the mythopoetic one.
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