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AHHOTAIUSA

Crarbs NOCBsIIIEHa HavYalbHOMY Ineproxy padots! P. M. Immopa B Kueckoli koHCepBaTOpHH.
PaccmatpuBaercs BaxHbIM M MaJIOU3yUeHHBIN ATl IOATOTOBKH IIPOrPaMM Kilacca ClICIIUalbHON
TEOPUH B HOBOH KOHCEpBaTOpHU. MarepraiaoM K paboTe CiTy)KaT HeoITyOIIMKOBaHHbIC apXHBHBIC
JIOKYMEHTHI (BBISIBIICHHBIE B PoccHiiCKOM rocyiapCTBEHHOM apXUBE JINTEPATYPhI U HCKYCCTBA).

KnrwueBsle ciioBa: PeifHronn g FIII/I3p, KOMITO3UTOPCKas neJaroruka, pa3pa60TKa Iporpamm, T€o-
pus MY3bIKHU, Kuesckast KOHCEpPBATOpHUsI.
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The initial stage of Reinhold Gliére’s work on special theory class programs
at the Kiev Conservatory: based on archival materials (1913-1915)

Summary

The article aims to highlight the beginning of Reinhold Gliére’s work at the Kiev Conservatory,
taking into account the traditions of the Russian school of composition. The purpose of the
article is to review some of Gliére’s approaches to working on special theory class programs at
the Kiev Conservatory. In connection with this goal, archival documents related to Gliere’s work
at the Kiev Conservatory were studied; the features of his examination projects for students of
the special theory class are presented and characterized.
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