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AHHOTAIHSA

IIpoxodreB cozman cBoi My3bIKaJbHBIN TeaTp. OH COTPyAHUYAN C PEKUCCEPAMU, apTUCTAMH,
npamarypraMi. HoBbli (hakTONOrHYECKUi MaTepHa CTaTbu JONOJHSET 9Ty CTOPOHY €ro HaTy-
PBI B CBSI3SIX C JIIOIBMH, TIOCBATHBIINMH ceOsl Tearpy, B AeTalsIX paboThl HaJ My3bIKOH K «Eru-
METCKUM HOYaM», B KOHTakTax ¢ B. Meliepxonbaom u C. PamioBeiM.
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S. S. Prokofiev. Several pages about the theater

Summary

The article presents some documents that demonstrate the variety of Prokofiev’s connections with
theater. Prokofiev created his own musical theater, he had a great many ideas, both accomplished
and unaccomplished. He met and collaborated with directors, actors, and playwrights. The
novelty of the factual material is revealed in the introduction of a new name: Prokofiev’s letter
to K. M. Raush draws the reader’s attention to the meaningful, multi-sided personality of a
talented chess player and actor. Some moments of the process of working on one of the most
exquisite performances of the 30s, Egyptian nights, introduce the details of Prokofiev’s plan,
which they discussed with A. Tairov. Several letters and notes to V. Meyerhold are related to the
main business of like-minded people only indirectly, emphasizing the special perspective of this
part of their correspondence: for a composer and director who lived in different countries, it was
often not the work process that became a problem, but the attempts to organize it.
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