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JlyxoBHbIe mpou3BeneHust KOMo3uTtopos Tarapcrana:
HOBAS KM3Hb TPAAULMHU

AHHOTALMSA

Crarbst HOCBSIIIIEHa IPETBOPEHHIO TyXOBHOH TEMAaTHKH B IIPOM3BEICHNSIX KOMIIO3UTOPOB Tarap-
crana. Ha ocnoBe ananuza counnenuii H. Bapnamosoit u P. Kanumysinna nmokazano B3aumo-
JeCTBHE KAHOHUYECKUX M MHIUBUIYaNbHBIX YepT, COOCTBEHHAs HHTEPIIPETAIHS JKaHPA.

KiroueBble ci10Ba: 1yXoBHas My3bIKa, KOMIO3UTOpPBI TarapcTaHa, KaHOH, CTHIIb, LIEPKOBHAS
My3bIKa.

G. N. Akbarova

Spiritual works of Tatarstan composers: new life of tradition

Summary

The purpose of this study is to define the features of modern sacred music of Tatarstan composers.
Highlighting traditional, non-traditional, and mixed genres in this sphere, the author uses
the example of N. Varlamova’s choral cycle and R. Kalimullin’s choral miniature to identify
traditional and individual features in each of the compositions. These examples demonstrate
an important trend of modern sacred music — the synthesis of secular and ecclesiastical, both in
concert performing and in the creation of spiritual works by composers.
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