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Komniozutop Penar EHukeeB. B nouckax HanmoHaIbHOIO CTHIISA
(Ha npuMepe npousBeneHu As poprennano)

AHHOTALMSA

Crarbst pefcTaBisieT co0oif aHanmu3 psaa ¢oprenuanHbx npomsseneHnii P. Ennkeea. Hackr-
mas GakTypy XpoMaTH3MaMu, AUCCOHUPYIOMEH aKKOPIUKOH, MOINMEIOANIECKIMH MTpUéMamH,
KOMITO3UTOP COXPAHSET HAlMOHAJBHO Y3HABAEMBIH KOJOPHUT MEJIOANYECKHIX JTHHHA.

KuroueBbie cioBa: ¢oprenuannsie npousBenenus P. EHukeeBa, MOMUIIacToBOCTh (haKTypsl,
HEHTAKKOP/Ibl, XPOMAaTH3MBblI 10 BEPTHKAIIH, HALIMOHAIbHBIH MEJIOC.

L. V. Brazhnik

Composer Renat Enikeev. In search of a national style (on the example of piano
works)

Summary

Tatar composer Renat Akhmetovich Enikeev (1937-2020) is the author of works of various
genres. Piano music occupies a special place in his work. From the very beginning of his
compositional activity, while remaining a nationally recognized composer, he began to
look for independent ways to develop Tatar musical art. This is manifested, in particular, in
the chromatization of the texture voices, saturation of the sound with dissonant chords and other
means of procedurality while preserving the national flavor of the leading melodic lines. These
means are represented in his piano compositions, including the piano cycle “Saydashstan”,
which is a melodies’ transcription of the classic of Tatar music S. Saydashev, presented in a new
way by Enikeev. In general, R. Enikeev left a very interesting and sought-after creative legacy.

Keywords: Piano works by R. Enikeev, poly-layer texture, pentaccords, vertical chromaticisms,
national melos.
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