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«Konék-I'opOyHOK»: akTyaJIbHas KoMHYecKasi (peepus

AHHOTALMSA

B crarbe paccmarpuBaercs 6aner Ponmona Llenpuna « Konék-I'opOyHOK» ¢ TOUKH 3peHUS TPH-
HaJUISKHOCTH TaHHOTO MPOU3BECHUSI K KaTeTOPUH KOMHIECKoro. JKaHp U My3bIKaIbHO-IpaMa-
Typrudecknue 0COOCHHOCTH 0ajeTa HHTEPHIPETUPYIOTCS Yepe3 TPH METOMOIOTHISCKHUX ACTIeKTa
PabOTHI ¢ KOMUYIECKUM: KOHTEKCT, CHTYAI[H 1 aCCOIHAIIHH.

Kurouessie cioBa: P. Illenpun, I1. Epmios, «Konék-I'opOyHok», Oanet, KOMHYECKOe.

S. A. Bulanov

“The Humpbacked Horse”: an actual comic extravaganza

Summary

The article is devoted to the problem of interpretation of the comic in music, the author makes
an attempt to answer the question: how is the comic arranged and read in Shchedrin’s ballet The
Humpbacked Horse? The analysis is carried out in three methodological aspects: the context
that reveals non-obvious details, situations that ensure the implementation of the comic, and
associations that allow to determine its genre specifics. In the process of analyzing these aspects,
it turns out that the comic is mainly contained in extra-musical phenomena: in the verbal plot, in
the pantomime illustrating it. The musical component embodies the idea of the French theatrical
genre — extravaganza (féerie).
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