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AHHOTALHUA

CTaTbs MOCBSAIIEHA HCTOPUHM BO3HUKHOBEHUS U 3BOIOLHN OPTaHHON Meaiy, a TaKKe HEKOTO-
PBIM BOMPOCAM HCTIOJHUTENbCKUX TEXHHUK, MPUMEHHMBIX K 3TOMY Ba)KHOMY OTAETy HHCTPY-
MeHTa. B pasHbIX cTpaHax opraHHas Mefanb BO3HMKAla U Pa3BUBAJACh C XapAKTEPHBIMU IS
KOHKPETHOH CTpaHbl 0COOEHHOCTSIMU, UTO TAKKe€ HAIIIO OTPaKEHHE B CTAThHE.
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Organ pedal: history, evolution, performance

Summary

The article is devoted to the emergence of the pedal keyboard, which is an important part
of the organ. The pedal keyboard appeared much later than the time of the invention
of the instrument itself and went through several stages in its development. At first, the pedal
keyboard, as we call it today, was a small range of keys, then its range began to expand, the size
of the keys gradually approached the modern one, convenient for the performer. The organ pedal
was given a set of various registers. The article also discusses some issues of the technology
of playing on the pedal keyboard of the organ, gives an overview of organ schools in which
a place is given to this issue.
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