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KaaBupnoe TBopuecTBo I'eopra béma

AHHOTaIUS

B crarbe paccmarpuBaloTCs OpraHHO-KJIABUPHBIE COYMHEHHS] HEMELKOrO KOMIIO3UTOpa KOHIIA
XVII — nauana XVIII Beka ['eopra béma. AHanu3y moJBepraroTcs XopajabHble MPETIOIUH, Kila-
BECHHHBIC CFOUTBI, CBOOOHBIC TIPEITIONUH. BBISBIISAIOTCS OPUTHHATBHBIC Y€PThI KOMITO3UTOPCKO-
ro ctuist béma, a Taxoke ciieioBaHUEe TPaTULIHSIM.

KnwueBsble cioBa: KOMHO3I/ITOpCKI/Iﬁ CTWJIb, OpraHHas MY3bIKa, KJIIABECUHHbLIE CIOUThI, XOpaJib-
HBIC IIPEIIOANHN.
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Keyboard works by Georg Bohm

Summary

The article examines the organ and keyboard compositions of the German composer of the
late 17" — early 18" century Georg Bohm. Chorale preludes, harpsichord suites, and free
preludes are analyzed. The original features of Bohm’s compositional style are revealed, as well
as following traditions. Bohm’s music, for the most part, is quite chamber, «intimate». This
is especially true of the eleven harpsichord suites, some moral partitas, Preludes, Fugues and
Postlude in G Minor. Harpsichord suites inherit French, German and Italian influences, forming
a unique fusion, characterized by improvisational utterance, melodic richness and sophistication
of harmonies.
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