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PROBLEMS OF MUSICAL GENRES

Ban I[3acunn

Konuepr nus nByx ¢oprenuano Li3sn Bonbe
KaK nepBblii 00pa3en ;kaHpa B My3bike Kuras

AHHOTALMSA

doprenuanHblii KoHLIEPT op. 16 (1936) kuraiickoro kommosutopa L[3sH Bonbe — mepBoe mpo-
U3BE/ICHUE JIaHHOTO kaHpa B Kutae n SInonun. B pabore 0OHapyKMBalOTCS HALHOHAIBHBIC JIa-
JIOBbIE OCOOCHHOCTH M UX POJIb B TEMAaTH3Me COYMHEHNS, @ TAKXKE TPUHIIMIIBI B3aUMOJICHCTBHS
C 3a1a/IHOEBPONENCKON My3BIKOM.

KuiroueBble cjioBa: 0qHOYACTHBIN KOHLEPT, (opTenuanHas My3bika, L[3sH Boube, kuraiickue
KOMITO3UTOPBI, KHTalCKas IEHTAaTOHUKA, SITTOHCKHUE JIa/Ibl.

Wang Jiaxin

Concerto for Two Pianos by Jiang Wenye
as the first example of the genre in Chinese music

Summary

Jiang Wenye (1910-1983) is a Chinese composer who gained international fame in his early
years. It is only in the last decade that his music has been seriously studied abroad. This article
concerns his Piano Concerto (1936), the first work of this genre in China and Japan, which has
been little studied. The one-movement structure of the work reveals features of the Western
three-movement cycle, the theme is based on elements of Japanese and Chinese scales. Thus,
the composer applies the genre’s inherent principle of “competitiveness” with respect to working
with the musical language of different cultures.

Keywords: concerto in one movement, piano music, Jiang Wenye, Chinese composers, Chinese
pentatonic scale, Japanese musical scales.
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