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®opMupoBaHUe U Pa3BUTHE KjIacca KOHTpadaca
B [lapu:xckoit koncepBaTropuu B 1820-1830-e roani

AHHOTAIUA

B craree paccmarpuBaercst mponecc (pOpMHpOBaHHS Kilacca KOHTpabaca B Ilaprkckoit KoH-
cepBaropud. B xonue 1820-x — Hawane 1830-x romoB 31ech pa3BepHYNIACh BayKHas Ul IIO-
ClleyIomel KoHTpabacoBOH MPAKTHKH JIUCKYCCHSI O MMOCTAHOBKE PYKH, KOHCTPYKIIUH CMBIYKA
1 HaCTpOMKe HHCTPpyMeHTa. Pe3yasTaToM cTajio BHEAPEHNE B KJlacce KOHTpadaca YeThIpEXCTPyH-
HOU, KBapTOBOW HACTPOMKU MHCTPYMEHTA, BUOJIOHUYEIILHOIO TUIIA CMbIUKA U COOTBETCTBCHHOM
[IOCTAHOBKHU MPaBOil pyKu.

KiroueBnie cioBa: Ilapmikckas KOHCepBaTOpHs, KiacCc KOHTpadaca, KBapToBas HACTPOIiKa,
KBHUHTOBAsI HACTPOHKA, CMBIYOK.
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Development of the double bass class at the Paris Conservatoire in 1820-1830s

Summary

Before the four-stringed quart system and the cello type of bow became the fundamental
academic rule for French double bassists, the Paris Conservatoire went through a difficult
stage of searches and experiments, which included practicing with an Italian bow according
to the Dragonetti model and the corresponding hand position (palm up), but in a three-stringed
fifth system. This stage was accompanied by discussions of double bass players and teachers
about the advantages of various formations and designs of the bow, which were reflected
in the musical journalism of that time. The figures of outstanding French double bassists can be
defined in the process of studying all these circumstances. That includes Marie-Pierre Chenié,
Nicolas-George Sorne, George-Joseph Gelinek, Marie-Joseph-Antoine-Hyacinte-Valentin
Hoftelmayer, Francois-Louis Perne, Lami (the real name is Frangois-Noél Prouteau), Claude-
Marie-Mécene Marié, Pierre-Louis-Philippe Dietsch.
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