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B crarpe paccmarpuBaercs poib yueHuss A.b. Mapkca B 0T€4eCTBEHHOW TEOPUH U MPAKTHKE
MpernoaBaHusl MY3bIKAIBLHON (opMbl. M3MeHeHHs CBsi3aHbl ¢ TpaHC(hOpMaIueld MpakTHye-
CKOTO PYKOBOJICTBA IO KOMITO3HMIIMK B TCOPUIO MY3BIKAIEHONH (HOPMBI, KOTOPYIO OCYIICCTBHII
10. H. Xononos.
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A. B. Marx’s classification of musical forms in Russia:
history, theory, pedagogical practice

Summary

A. B. Marx’s classification of musical forms was the basis of the theory of musical form in
Russia in the nineteenth century. After a long period of oblivion at the end of the twentieth
century, it returned to scientific use and pedagogical practice thanks to Yu. N. Kholopov. The
outstanding Russian musicologist did, in fact, an upgrade of Marx’s theory. The article shows
the history of Marx’s teaching in Russia, its transformation from a practical guide to composition
into a universal theory of form. However, this transformation was not completed. There are some
contradictions in Marx’s teaching about the musical form. Overcoming them can become one of
the directions of development of the Russian theory of music formation.

Keywords: Adolf Bernhard Marx, Yu. N. Kholopov, musical form, methodology of analysis,
analysis in pedagogical practice, common educational space, classification of musical forms.

YK 781.5 CraThs ocTynuaa: 31.05.2021.
BBK 85.3



