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IIpenonaBarenbckas aesarebHOCcTh I'enpu Kayaiiaa
U ero aBropckuii kypce «IIpoaBuHyrasi Teopusi My3bIKH»

AHHOTaNMS

B crarbe packpbIBalOTCS OCOOCHHOCTH IIPENOAABATEIBCKOH JESATENFHOCTH OTIA aMepHKaH-
ckoii My3sikn — I'enpu Kayamna. Emy npunauiexxur 6onee aecsiTka aBTOPCKUX KyPCOB, Cpean
KOTOPBIX psii stekuuil nocssimé Myssike CCCP. barogaps coxpaHUBIINMCS. KOHCIIEKTaM OHOM
13 €ro YYCHUI[ MOXKHO CYJUTb O IIPOrpaMMe U COAEPKAHUY CIELUATU3UPOBAHHOIO Kypca JUls
KOMII03uTOpOB «IIponBHrHYTast TEOpHst My3BIKI», Iae Kayaur mpopabarsiBaeT ¢ yqarmmuMucs psig
KOMIIO3ULIMOHHBIX TEXHUK, B TOM YHUCJIE U IPEAIaracMblii UM «JUCCOHAHTHBIA KOHTPAILYHKT).

KnaroueBble cioBa: KayaJm, aMEpUKaHCKas Iedarornka, Mys3bIKa XX BEKa, TCOpHSA MY3bIKH,
,I(PICCOHaHTHBIfI KOHTPAITYHKT.

A. D. Dyakova, A. A. Maklygina

Teaching activities of Henry Cowell and his original course
“Advanced Music Theory”

Summary

Cowell’s contribution to music education is hard to overestimate. This can be seen not only
in his global goals, but also in individual specific questions that Cowell set for himself
as a composer and teacher: are there new methods for processing musical material? If so,
what do they have to do with the old rules of harmony and counterpoint? Which composers
and ways in music should be studied?

Addressing in his classes to rather complex musical material for that time (modern
composing techniques) Cowell was sincerely interested in the long-term rooting of this material
in the minds and musical impressions of the younger generation, in their ability to practically
apply all this baggage in their compositions. A. Fong rightly remarked: “there is no greater
tribute to Cowell’s influence than the fact that the list of composers who have been deeply
influenced by him continues to grow”.
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counterpoint.
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