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IMeiizax B xopoBoit Mmunuartiope Il. I'. YecnokoBa:
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AHHOTAIUSA

B crarpe paccmarpuBalOTCs OCOOCHHOCTH pPa3BHUTHS IEH3KHOW XOPOBOH MHHHATIOPHI
a cappella B TBopuectBe I1. I. YecHokoBa (0Opa3Has cdepa, My3bIKAIbHO-BBIPA3UTEIBHBIC U
BOKaJIbHO-XOpOBbIe cpenctsa). [leitzasknas munuariopa I1. I UecHokoBa npoaHaau3upoBaHa B
ACIIeKTe MHPOBO33PEHUECKHUX M ACTETUYECKHX ITO3MIMH MO3IHEeT0 poMaHTH3Ma B Poccun pybe-
ska XIX—XX Bekos.

KnioueBble ciIoBa: TNO3MHUN PYyCCKHMH pPOMAaHTH3M, XOpOBash MHHHATIOpa, MeH3a)KHOCTS,
I1. I. YecHoxoB, xopoBoe nenue a cappella.
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Landscape in choral miniature by P. G. Chesnokov:
the figurative structure and ways of artistic implementation

Summary

The main object of the study is P. G. Chesnokov’s landscape choral miniature, which is the
quintessence of the main aesthetic, philosophical, musical and linguistic trends that characterized
the Russian choral miniature of the turn of the 19-20™ centuries as a whole. The composer
not only enriched the figurative and thematic sphere of the genre of choral landscape, but also
expanded the expressive possibilities of the a cappella choral singing.

The scientific novelty of the work is determined by the fact that it for the first time explores
the question of the refraction of the late Romantic aesthetic ideal in the landscape choral lyrics
of P. G. Chesnokov, which vividly and distinctively reflected the key concepts and ideological
trends of his time.
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