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PoJib MesxkayHapoaHOTO (pOHETHYECKOr0 aiaBuTa
B 00yYeHHMH BOKAaJIy

AHHOTALMSA

Crartbst TOCBsIIEeHa TpodIeMaM 00ydeHNSI BOKAINCTOB HA HHOCTPAHHBIX S3bIKAX M POJIN MEXIY-
HaponHoro Gonerndeckoro andasuta (IPA) B aTom nponecce. [lyist 6oee TOYHOTO BOCTIPOU3BE-
JICHUSI My3bIKaJIbHOTO BOKAJIBHOTO IIPOM3BEICHHS, IOMIMO 3HAHHS MEXKTyHapOIHOTO (hOHEeTHUe-
CKOTO an(aBUTa, BAKHBIMH SIBIISTIOTCS TAK)KE TIOHUMAHHE TEKCTa MY3BIKaJIBHOTO ITPON3BEICHUS
¥ 3HAKOMCTBO C KyJIBTYyPHBIMH IIEHHOCTSIMU CTPaHBI. MK TyHapOAHBII (OHETHIECKUH andaBuT
MpeJICTaBIsEeT CO00 crcTeMy (POHETHUECKON TPAHCKPUIIUH, B HACTOSIIIEE BPEMs HCTIONb3YI0-
IIyIOCs] B MHAOEBPOTIEHCKOH SI3BIKOBOM CHCTeMe, apIKAHCKOM, KUTalCKOM M IPYTHX S3bIKaX.

KutoueBbie cjioBa: Bokall, 00y4eHHE BOKaIY, My3bIKaJIbHOE TPOU3BEACHUE, IEBUCCKUE HABBIKN
U CIIOCOOHOCTH, MEKIAYHAPOAHBIN (pOHETHUECKHUIT andaBuT.

Liang Yu

The role of the International phonetic alphabet in vocal training

Summary

Everyone acquires singing skills and abilities at birth, but even a gifted at birth person
is forced to study and train in order to achieve the perfection of his talent. In addition, the result
will depend on cultural, technical, aesthetic and linguistic aspects. However, when choosing
a creative path, one should adhere to the starting point associated with the nature of the person
and his culture, and the target point associated with the vocal mastery of the musical culture
being comprehended. At the beginning of creative development, it is necessary to learn as much
as possible about the ideals of both cultures in order to realize more clearly the target point,
which is necessary when selecting teaching methods. As a basic method of teaching vocal
singing, it is necessary to consider the international phonetic alphabet. In China, young people
start singing in popular and traditional genres, and then study Western opera styles. Attracting
Chinese students to study in Europe, the USA and Russia gives a strong motivation to perform
musical works in the language of the host country. Knowledge of the international phonetic
alphabet, understanding of the text of the musical work and familiarity with the cultural values
of the country helps to more accurately reproduce a musical vocal work. This article reveals
the root causes of the appeal to the international phonetic alphabet and its importance
in teaching vocals. The International Phonetic Alphabet (hereinafter collectively referred to as
IPA), formerly also known as the “Universal Phonetic Alphabet”, is a phonetic transcription
system. IPA is currently used in the Indo-European language system, African language, Chinese
and other languages.

Keywords: vocals, vocal training, musical composition, singing skills and abilities, international
phonetic alphabet.
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a37IM4Msl B MAHEPE HCIOJHEHUS] BOKAIbHBIX

MPOU3BEICHUN 3allaJHO M MECTHOM Hallu-

OHAJILHOM aKaJIeMUYECKOW TPaJUIIMK MOTYT
BBI3BaTh TPYAHOCTU y a3UATCKUX IEBLIOB. JTO B
OOJBIIEH CTEIMEHH CBA3aHO C TEM, YTO TEXHUYE-
CKasi CTOPOHA 3BYKOOOpa3oBaHUS M (POPMHUPOBa-
HUS NIACHBIX [IPOUCXOUT B €BPONEHCKHUX SI3bIKAX
WHa4ye, HeKEJIU B BOCTOUYHBIX. [[J1 KiIaccuuecko-
ro axKaJeMUYECKOTO BOKalla, KOTOpbIM BechMa
pacnpocTpaHéH Ha BCEX MHUPOBBIX IUIOIIAIKAX,
XapaKTepHBIMHU TIPU3HAKAMU SIBJSIFOTCS 0co0ast
3BYKOBas Iojlaua BO3/JyXa, MPUMEHEHHUE PEe30-
HAHCHOTO TIeHUs, 0c00ast uealbHO POBHAS U TIe-
ByYasl TEXHHKA B MaHEPE UTAIbIHCKOTO OeJIbKaH-
TO. B 3TO CBsI3M KUTaNWCKKUE MEBIbI BBIHY XK ICHbI
OBJIa/ICBaTh BCEMH 3TUMH HaBBEIKAMH.

BwMmecte ¢ TeM BOKabHOE MCIIOJHEHHE Ha HHO-
CTPAHHOM $I3bIKE MOJIHOCTHIO 3aBUCHUT OT YPOBHA
BJaJieHUs WM. B 3T0ii cBsi3u Ooree TOYHOMY BOC-
MMPOU3BEJICHUIO BOKAJbHOTO NPOW3BEACHUS IIO-
MOTaeT 3HAHUE MEKIYHAPOIHOTO (POHETUIECKO-
ro andaBuTa, MOHIMaHUE TEKCTa MY3BIKAIEHOTO
MPOU3BEJICHNUA M 3HAKOMCTBO C KYJIbTYPHBIMHU
nenHocTssMu crpansl [Cum.: 2. C. 280]. B Kurae
HAUMHAIOLIUE MY3bIKAHTHI IPEANOYUTAIOT METhH B
MONYJISPHBIX M TPAJULMOHHBIX )KaHpax, a 3aTeM
M3y4aroT 3arajiible onepHble cTuiIu. [IpuBneye-
HUE KUTAWCKUX CTYIEHTOB /s 00yueHus B EBpo-
ne, CIIA u Poccun naét CHIIbHYIO MOTHBAIIMIO
JUIS. U3YYEHUS] MY3bIKaJIbHBIX MPOU3BEICHUN Ha
SI3BIKE CTPAHBI MPEObIBAHUS.

CrnemyeT OTMETUTh, YTO KUTAUCKHUE CTYACHTHI
IIPOXOJAT CBOM TBOPUECKHUM Iy Th, IOCTUTAS KYJIb-
TypHbIEC, TEXHUUECKUE, SCTCTUUECKUE U JINHIBU-
CTHUYECKHUE aCIeKThl pa3HbIX cTpaH. HeoOxoammo
MOJIHOCTBIO MOTPY3UThCs B aTMOcdepy TOH cTpa-
HbI, Ha SI3bIKE KOTOPOW HCIIOJIHSAETCS BOKAJbHOE
MIPOU3BEICHUE.

Hecmotpst Ha a3bIKOBOM Oapbep, KHTaWCKHe
IIEBIHI OTTAUYMBAIOT HCHOJHUTEIILCKAE HAaBBIKU
J10 MAaKCUMaJIbHO TOYHOTO MPOU3HOUIEHUSI U BBI-
pasurensHOro nerus [Cu.: 11. T118]. B atom um
MOMOTAeT MEXKIyHApPOJHBIA aj(aBuT, KOTOPHIH
CJEeNyeT HauyMHaTh M3y4daTh YK€ B Ha4aJIbHOU
MY3bIKQIBHON TIIKOJIE. 3HAHWE TPAHCKPUIIIAN
MO3BOJISIET OBJA/IEBATh [IPOU3BEICHUSIMU HA UHO-

CTPaHHBIX S3bIKAX, YTO JIETAeT BOKAJIMCTA KOH-
KypEHTOCIIOCOOHBIM Ha MEXyHApOAHOU CLICHE.
B cBoeil crarbe Mbl onupaeMcsi Ha KHUTY
Can JlyansMmy «®POHOIOTHS CTaHIAPTHOTO KH-
TalCKOro si3bIKa» [5]. B 3ToM m3manum omuca-
Ha odunuanpHas (pOHETHUECKass CUCTeMa, TIH-
HBUHB, TPU TIOMOIM KOTOPOH 3amuchIBaeTCs
MPOU3HECEHHE KUTAHCKUX NepOrIH(OB.

Co3znmanue TUHBIHS TIIaBHBIM 00pa3oM OBLIO
HEOOXOIMMO TIPEJICTABUTENSIM KHTAHCKON Ha-
UM, TO €CTh HEMOCPEICTBEHHBIM €ro HOCH-
termsiM. C TTOMOIIBI0 MMHBWHS MOXKHO JIETKO U
JIOCTYITHO PACKpBIBaTh KHTAHCKHE 3BYKH Ha
naruHune. Ilo cBoelt cyTw OH TOXIECTBEHEH
CIIOBapHBIM ~ TPAHCKPHIILIUSAM, OTPAKAIOIIUM
MTPOU3HOIICHHE WHOCTPAHHBIX CJOB. [IMHBUHB
O3HauaeT COCAMHSTH 3BYKH BMECTE WMJIM IIPOH3-
HOCHUTH BX 10 OykBaM. CyIecTByeT HECKOIBKO
pazHoBuAHOCTEH NUHBUHS [CM.: 1]:

1. Ilunpubp C
(pinyin) — HamboIee pactpocTpaHEHHBIN CITO-
c00 TPaHCKPHUIIIHH KATAHCKIX UepOrTH(OB;

2. [luHbUHB, KUTAMCKUE UEPOTIU(BI, C yKa-
3aHHEM TOHOB;

3. IluapHHB O6€3 TOHAJIBHBIX METOK (pinyin) —
9TOT METOJ MOKHO HMCIOJB30BaTh IS 3allOMH-
HaHUS TOHOB;

4. XaH3u ¢ TOHANBHBIMU 3HaKaMu (PFi) —
9TOT METOJ TOMOXKET 3allOMHHTBH IPOH3HOIIIE-
HHUE OTJENFHBIX 3BYKOB;

5. Liernble xansu (Pf1%) — Bapuauus uer-
BEPTOroO Crocooa;

6. MexnayHapoaablii (hoHETHUEeCKUi anda-
BuT (IPA) — Hanbosee TOUHBIN METO OTOOpa-
JKEHUS [TPOU3HOLLIEHUSI KUTANUCKUX CJIOB. Mex-
IyHApOIHBEIN (OHETHUECKUH andaBuT (maiee
nMeHyeMbIid [PA), paHee Takke U3BECTHBIN Kak
«YHuBepcanpHbIl  (hoHEeTHUECKUH  ajdaBuT,
MIPEICTaBIsICT CO00M cucTteMy (DOHETHUIECKOM
TPAHCKPHUITIIUU. DTOT KOHBEpPTEp MUHBHUHS I10-
HUMAaeT KaK YMNpOIIEHHbIE, TaK M TPaTUIHUOH-
HbIe CUMBOJBL. KoHBepTep momoraer ompesne-
JUTH CMBICHT (pa3bl MPH HAIUYAN YKA3aHHOTO
TOHA.

TOHAJIbHBIMHM  3HaKaMH

Co3ganue THUHBUHS HE OBUIO SIBJICHUEM
CrOHTaHHBIM. Hampotus, emé a0 ero mosipie-
HUA 6I)IJ'H/I y)Ke HN3BCCTHBI HeKOTOpI)Ie HHBIC CIIO-
CcOObI M CTPYKTYPBI, KOTOPBIC IMOMOTad pac-
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mIQPOBBIBATH TPOUIHONICHIE KUTAHCKUX CIIOB C Emé omHuM TpyAHBIM MOMEHTOM B W3yYEHHH
npuMeHeHneM OyKB aHIJIMHCKOTO si3bIKa. B kade- NWHBHHS SBISIETCS yMEHHE paziaudarh “zh”, “ch”,
CTBE MIPUMEpPA YMECTHBIM OyIeT cKaszaTh 0 cucTe- “sh” m “z”, “c”, “s”. 3Bykm “x”, “4”, “nr’ Ha3bI-
Me “Wade-Giles”, cosnannoii B 1892 romy. “Wade- BaroTcst KakyMHHaIbHBIMK 3ByKamu (&%), To
Giles” — ogHa W3 caMbIX paHHHX JIATHHU3AIMH €CTh COIIACHBIMH, NPOU3HOCHMBIMH KOHYHMKOM
KHUTalicKoro si3bika B XIX Beke, pazpaboTaHHas sI3bIKa, MOBEPHYTHIM Ha3al K TBEpAOMY HEOY; B TO
T. VYaiinom B 1859 roxy, a 3arem MoauduIupoBaH- BpeMsi Kak 3BYKH “Z”, “c”, “s” SBIAIOTCS HE IO-
Has [ A. [xaiincom B 1892 romy. Ota cucrema BOpayMBAIOIIMMCS HA SI3bIKE BapUaHTOM K, “u”,
IITUPOKO HCITOJIB30BANIaCh B aHDIOS3BITHOM MHUpE “Ir”. UToOBI OBITH O0JIee TOUHBIM, “Z” 1 S’ mpom3-
no cepenuHbl XX Beka, MOCHe Yero Oblia 3aMe- HOCSTCS MOYTH TakK )Ke, Kak /z/ v /s/ B aHTIIHHCKOM,
HeHa nuHbrHeM. Tem He Menee “Wade-Giles” Bcé  HO “c” apyroe — OHO NMPOU3HOCHUTCS [tS], KaK B
emé MCTOIb3yeTCsl CeroMHs, ocodeHHo Ha TaiiBa- cJoBe Aats; B aHTJIMICKOM €CTh UTO-TO ITOXOXKee Ha
He [CMm.: 7. P. 270]. “zh”, HO 4TO Kacaercs “ch”, TO OHO IPOU3HOCUTCS

“Wade-Giles” cocrout u3 nByx yacreii — ¢o- [tf], kak B cioBe chair, a “sh” npousHocurcs [[],

HETUYCCKHUX alI(paBUTOB M TOHAIHHBIX 3HAKOB. Kn- Kak B cioBe shell.
Talickue (OHEeTHYeCKHe aj(paBUTHl, OOBIYHO Ha- JlajoBast OCHOBa KUTAMCKOW MY3bIKH — TICHTa-
3bIBA€MbIC KUTAWCKUM MUHBHHEM, PEACTABISIOT TOHHKA — BEChbMa OPraHUYHO COYETACTCS C KUTak-
co00 TaTHHW3UPOBAHHYIO BepcHio (poHeTHde- CKOM crcTeMoi MUHBHHB. [IeHTaToHWYecKas raM-
CKHX 0003HaueHWl KuTaiickux mepormmdoB. OHa Ma — STO MY3BIKAJIbHBINH 3BYKOPS, COCTOSIIUI
Obuta ounmanbHo chopmynupoBana B 1950-X U3 MATH HOT M XapaKTEPHBIN JJIsl TPAAUIIMOHHOM
rogax. B cucrteme nmuHBHHB cymiecTByeT [CM.: 1]:  BOCTOYHOM My3BIKH.

— 23 HauvanbHBIX comacHblx, uiau lleamy B xmure M. Jlua «3Byku KHTaiicKoro si3bl-
(7 B}) — oHM TIepeBOATCS KAaK «HAdalbHBIE CO- Ka» ONMCHIBAETCS CHUCTEMA JJIsi MPeoOpasoBaHMs
IJIaCHBIC», TTOTOMY YTO MX MOKHO HCTONB30BaTh NHHBHHS B IPA [CM.: 6. P. 156]. Kpome Toro, cy-
TOJIBKO JUISl Havaja CIIOBa, 3TU COIVIACHBIE OTCYT- IIECTBYeT HOBas TEXHHKA, OMUCAHHAs B KHUTE,
CTBYIOT B KOHIIE KHTalCKOTO CJIOBa; KOTOpasi TO3BOJISIET BBIOMpATh, Kak OyayT OTO-

— 24 macubix, umu FOumy (#)8}) — Bkmroua- OpaxkaTbes TOHBL B B LUpp (HOMEP TOHA MM
€T 6 TPOCTHIX TIIACHBIX W 18 CIIOKHBIX TIIACHBIX. KOHTYP BBICOTHI TOHA), B BHJE JUAKPHUTUYECKHX

€699 66 9% 66 9% €639 G609

6 MPOCTHIX IIACHBIX — 3TO “a”, “0”, “e”, “i”, “u”, 3HaKoB WM B BUJe OyKB TOHOB. Eciii BeIOMparoTCs

[TXIXIN [TPNLL)

1i”; a cocTaBHBIC IIaCHBIC BKJIIOUAIOT “ai”, “ei”, OyKBBI TOHA WM JIFOOOH IPYTroi BapHaHT C KOHTY-

[T L RT3 LR INY3

ui”, “an”, “en”, “ang”, “ing” W T. 1. 3a UCKIIOYe- POM BBHICOTHI TOHA, MO)KHO YBHUJIETh OTHOCHTEIb-
HUeM “U”, OyKBbI TIMHBWHS MUINYTCS TOYHO TaK HBIA yPOBEHb MOCIEIHEN Ul HEHUTPaJIbHOTO TOHA
Ke, Kak U B aHDmiickoM. Hampumep, “ao” mpomns- [Cwm.: 6. P. 158].
HocuTcs [au], kak B cioBe Cow. Tur nepormudoB B KUTAWCKOM SI3bIKE HE BCET-
[luHbMHDL KaXKeTCsl CIOKHBIM, HO Ha caMoM Ja 4€TKO ompenenseT ux npousHomenue. [Ipasna,
nene OONBIIMHCTBO HAYaJbHBIX COTJIACHBIX MPO- CTOWT OOpaTuTh BHUMAaHHE HA TO, YTO B HEKOTOPBIX
M3HOCSTCS TaK K€, KaK COIIaCHbIE B aHIIMUCKUX CIyYasxX HeponTU(bI ¢ OOIUMH YacTIMH UMEIOT
ciorax. Hanmpumep, “k”, “g”, “d”, “t” B KuTalickoM BecbMa IIOXOXKee MpPOHM3HOIIeHne. BaxxkHo oTMe-
MIPOU3HOCSTCS TOYHO TaK xe, kak /k/, /g/, /d/, /t/ B TUTh MpUHIUNIUATRHYIO Pa3HUILy KUTAWMCKUX He-
aHmMicKoM. B TO ke Bpemsi HHOCTpaHIaM, Bepo- pontudoB, KOTopasi 3aKilfoueHa B UX O0COOESHHOM,
ATHO, HEJIETKO MMPOU3HECTH 3BYKU “X” U “q”. MoXk- B OoIbllIeii cTeneHn rpauyeckoM CMBbICIIE, a He
HO JIETKO TIepeIyTarh Mpou3Homenne “X” ¢ “sh”, B ¢GoHEMAaTHIECKOM W MUKTOTPAPUIECKOM COMIep-
KakK B clloBe shell; Ha caMOM JieJie OHM pasHble, 1 JKaHWH, KaK 3TO MOYKHO 3aMETHTh BO MHOTHX Jpy-
“X” Gounblie Toxoxke Ha [sh]. Hanpumep, cioBo | rux s3pikax. B nepommdax Bcs CHMBOIMKA CI0Ba
(ero MUHBUHD — [CsI]) CIIeAyeT MPOU3HOCUTh KaK BO MHOTOM Iepemaéres depe3 M300pa3uTeIIbHBII
[mmma], uto o3Ha4aeT «HHCXOMAMHID». UTO Kaca- KOMITOHEHT, KOTOPBIA M HECET Ha ceOe OCHOBHYIO
@

eTcs “q”, TO B aHIVIMMCKOM SI3bIKE €CTh MOJO0HAs CMBICJIOBYH) HAarpy3Ky, IOJOOHO JIPEBHEETHIIET-
(hoHeTHIECKAS SAMHMIIA. ckuMm repormdam [Cwm.: 12, T114].
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MexyHaponHbiii (hOHeTHIECKUN andaBHUT OC-
HOBaH Ha JIATHHCKOM asi(haBUTe U pazpadoran Mex-
TyHApOIHBIM (DOHETHUECKHM OOIIECTBOM B Kade-
CTBE CTaHJAPTHU3UPOBAHHOTO METOAAa MAPKUPOBKU
MIPOU3HOCUMBIX 3BYKOB. C €ro MOMOIIbI0 MOYKHO
ompenenuTh (hoHEeMy, MHTOHAIIUIO W pasfelICHHe
cyioB ¥ cnoroB. OH CllefyeT MPUHIUIY «OIWH CHM-
BOJI COOTBETCTBYET OIHOHM (poHEeme, ofHa (oHEeMa
COOTBETCTBYET OJHOMY CHMBOITY», YTO CBOIUT KO-
JMYECTBO (DOHETUYECKUX CHMBOJIOB K MUHUMYMY.
Takum oOpa3oM, 5TO HayuyHas M JIaKOHHU4YHas ¢o-
HeTH4YecKas cucrema cuMBOJIOB. [PA B HacTosimee
BpeMsI UCTIOJIb3YETCS B WHAOEBPOICHCKON S3BIKO-
BOIi cUcTeMe, apUKAHCKOM, KUTACKOM H JPYTHX
S3BIKAaX. JTa METOAWMKA YacTO AaCCOIMHPYETCs C
METO/IOM 3BYKOBOTO Bo3neiictBusa. [lo mMeTonmmke
X. MaHHa, ciefyeT BOCIPUHUMATD Ha CIyX CJI0Ba
Y TIPEIUIOKECHHSA, & MTOTOM TEPEXOJUTh K YTEHHIO.
JlanHbI crioco0 odeHb APPEKTUBEH MPH 3ay4rBa-
HUHM MY3bIKaJIbHOTO MpOU3BeAeHHs Ha ciyX [CM.:
10. P. 1135]. MeTon 3ByKOBOTO BO3ACHCTBHS — 3TO
OBICTPBIN CTIOCO0 TTOMOYH 00YYAFOIIIUMCS OOPECTH
YBEPEHHOCTh B ce0e U OCBOUTHCS C HOBBIMH CIIO-
BaMH.

HccrenoBanne mo o0y4eHHIO0 BOKAIly HA OCHO-
BaHNM [PA poBoMIOCH B My3bIKaJIbHON IIKOJIE B
nposuHImH ['yarmys B 2019 roxy, ['yaHwmkoy — B
2020 rony, B lllanpnyns — B 2022-m. Uccnenosa-
TEJH! MOJIararoT, YTO METOJ 3BYKOBOT'O BO3JIEHCTBHUS
MOXXET HE TOJIBKO PEIINTh TPYIHOCTH C TMOTIOHE-
HUEM CJIOBapHOTO 3araca, HO, 4To 0Oojiee BaXKHO,
OH MOXET pa3BUTh y ydallluxcs MMOHMMaHue ¢o-
HeM. B HauanbHBIX My3bIKaJIbHBIX LIKOJaX B Ku-
Tae He 3HaKoMAT ydamuxcs ¢ [PA B o0s3arennsHOM
nopsake. O3HAKOMUBIIKCH C CUTyallued C U3yde-
HUEM WHOCTPAHHBIX S3bIKOB B HAYAJIbHBIX IITKOJIAX,
MOXXHO OOHapYXHTh, UTO JaHHBIH MeTon B Kurae
BCE elé uMmeer orpanndenus. Ilopor HakomieHus
CJIOBApHOTO 3araca MOXKET OBITh pa3HBIM Y 00ydJa-
romuxed [Cu.: 8. P. 225].

Paccmotpum nopsiiok padoTsl HaJ BOKaJIbHBIM
MIPOM3BEIICHNEM Ha WUTAIBSHCKOM SI3BIKE C TIOMO-
uipio [IPA. B kauecTBe mpumepa BBICTYHAET apust
Canomen u3 onepbl «Mponuana». [lopsaok pado-
ThI BKJIIOYAET B C€0s CIEAYIONINE TAIbI:

1. Pabota Haj TEKCTOM — JIeJICHHE Ha CTPOKH.
Jlga mpobena MeXIy CTPOKAMHU IO3BOJUT BHe-
cTH (OHETHYECKYIO TPaHCKpUMIHNIO. Bokamucry

Oyler jerde BU3yaJHU3WPOBaTh JIONTOTY, PUTM H
CTPYKTYpYy cTuxa. Mexny KymuleTaMu PEKOMEH-
JTyeTcs TaK)Ke COXPAHATH AOMOIHUTEIBHBIE CTPO-
KH.

2. Pabora Hajx IacHBIMU 3ByKaMH BKJIFOYAET
BBIJICJICHNE TOJYIJIACHBIX, pa3[elieHHe CIIOB Ha
CJIOTH.

3. Pabora Han pasmerieHreM (QOHETHUECKOM
TPAHCKPUIINY B HOTaX. TPaHCKPHUIIIIMIO HEOOXO-
JIUMO pa3MeliaTh HaJ CTPOYKAMH MY3BIKaJIbHOTO
IIPOU3BCACHUS.

4. PaboTta HaJ CHHXpOHHU3ANWEH CHMBOJIOB U
HOT. [Tocne mpoBeieHNsT CHHXPOHU3AIUU HEO0X0-
JIUMO cJieNarh JOCJIOBHBIA NEPEBOJ IO JIMHUEH
MY3bIKQTBHOTO TekeTa (cM. Ui 1).

scelyi  d3 la pakoloe efasce tutce pence

Celui dont la parole efface toutes peines,

Tor Ybe CNOBO CTMpaeT BCe CTPaflaHuA,

lee puofe . _te_tisi se  vewlyi kee 30e ve

Le Prophéte estici! c'est vers lui que je vais!
MNpopok 3pgecs! 3T0 K Hemy WMEHHO A Uay

Wn. 1. Apusa Canomen us onepsl «poguaza»

5. Pabora Haj KayecTBOM HWHTOHHUPOBAHHS
CBs3aHA CO MHOTHUMH (haKTOpamMH, OTHUM H3 KO-
TOPBIX SBIISIETCS Ka4eCTBEHHOE IMEeHUe Ha legato.
Jlns ero mocTrokeHHsT HEOOXOAMMO HE TOJIBKO Ma-
CTEPCKH BJIANICTH JIBIXaHWEM, HO U YMETh pado-
TaTh M HAIIPABISATh 3BYK YETKO B PE30HATOPHI, KaK
Ha OJJHOM HOTE B BEPXHEM PETUCTPE ToI0ca, TaK U
BO BpPEMs HCIIOTHEHHUS XOIOB Ha MajEKUe WHTEP-
BaJbl. Bokanucty He0OX0MMMO BBIOPATh 1MO3Y BO
BpeMsl HCIOJHEHUS BOKAJHHOTO IPOU3BEIACHUS,
CHJISl WJIH CTOSI, C OTIOPOM Ha 00e HOTH.

6. [IpopaboTka TpaHCKPHOUPOBAHHBIX CIIOTOB.
3neck 0ONbIIOE 3HAYCHHE UMEET 4YETKash PUTMHU-
geckas opraHm3arnus Qpaswl. lleBiy HeoOXomu-
MO CJIEIUTh 32 POBHOCTBIO M BBIBEPEHHOCTHIO
JUTUTEILHOCTEH, MOMAJarOIIuX Ha KaXXObIH CIIOT,
WCIIONHSIS BCE B MICATBHO OTPAOOTAaHHOM TEMIIE
COTJIACHO 3aMBICITY KOMITO3UTOpA.

7. Pabora Haj NEHWEM JIEraTHBIX IVIACHBIX
3BYKOB B CIJIOBaX, 0¢3 MCIIOJB30BAHUS COTJIACHBIX.
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3mech MeBIly JIydlle BCero oTpadarhiBaTh BCE Ha
€/IMHOM JIbIXaHWU M B OoJiee BBICOKOH MO3MIIKH.
HeobOxonnmo ompenenuTs MOAU(PHUKAIINIO 3BYKOB
B BEpXHEM M HIDKHEM perucTpax. [macHeie 3ByKH
pacnonararoTcsi OJIU3KO APYT K JIPYTY.

8. PaboTta Ham WCMONHEHWEM TPaHCKPHUOUPO-
BaHHOTO TEKCTa apHH B €IUHOOOPA3HOM JTUHAMHU-
YECKOM, PUTMUYECKOM U arorudeckoM pelIeHHH.
Bo Bpems menus HeoOXOAMMO MPOAOIDKATH OT-
paboTky mieHus Ha legato. B oTHOmEHUN TIEHUS
COMIaCHBIX, CJEIyeT HUCHOJHATh WX HECKOJBKO
YKOPOYEHHBIMH M YyTh C 3alla3[bIBaHUEM, a OC-
HOBHOE TIPOJIICHHE CJlIeJaTh Ha TJIACHBIX 3BYKax.
Jlep’kaTh NpU 3TOM CIEAYeT CTOJBKO, CKOJBKO
MO3BOJISIET UTUTENFHOCTh HOTHI. B MecTax, oTMme-
YEHHBIX MITPUXOM Sstaccato, TIaBHOE BHUMAaHHE
clleyeT HalpaBUTh Ha SICHYIO U YETKYIO apTHUKY-
JISIUIO COTJIACHBIX 3BYKOB, HE MEHSS IPH STOM
JUIUTENbHOCTh MiacHbIX [CM.: 3. C. 51].

Jayiee paccMoTpuM TOPSZOK pPabOThI  Haj
BOKaJIbHBIM ITPOM3BECHHEM Ha PYCCKOM SI3BIKE C
nomounsio IPA. B kauectBe mpumMepa BBICTYNAET
pomanc Ha ctuxu A. C. Ilymkuna «5 Bac mr00mm»
(cm. U 2).

[Topsimok paboThl BKIIOYAaeT B ceOsl CIEqyro-
IIH€ JTarbl:

1. PaboTta Ham TIaCHBIMH W COTJIACHBIMH 3BY-
kamu. B pomaHcax HaOmromaercs OOJbIIOE KOJH-
YECTBO OTKPBITHIX IVIACHBIX CJIOTOB, 4acToe€ IIO-
BTOpPEHHE CIIOB W pU(M, ManaTaau3anusd MITKHX
COTJIACHBIX.

2. Pabora Haj pedeBbIM pUTMOM. BonbiinH-
CTBO POMAHCOB HCIIOJIHSIETCS B TUara3oHe oT 76
no 108 ymapoB B MHHYTY, HEKOTOpBIE paclpese-
JISTIOTCSL MKy OoJiee MEIJICHHBIM U Oosiee Obl-
CTPBIM TEMIIOM.

3. PaboTa HaJi ”THTOHUPOBaHWEM MHTEPBAJIOB.

4. Pabora Haj auana3oHoM. TeccuTypa Ha-
XONIUTCS B CPEAHMX JUANa30Hax (CpeaHEHHU3KHUH,
CpemHUil U cpeaHeBbICOKMI). Hanmune TexHUKH
primo passaggio Kaxk JUIsl MY>XCKHX, TaKk U JJIs
XKEHCKUX TronocoB. CymecTByeT BBICOKas 4acTo-
Ta TOBTOPHBIX TMEPEXO/0B, MPOUCXOANINX Ha
OTKPBITBIX CJIOTaX, KOTOpble OoJiee YHMOOHBI st
TIEHUS.

5. Pabora Han kymreramu. KyruieTsl MOXHO
YUUTH B JI000H mocienoBareIbHOCTH. Menonust
nerko 3amomunaercs [Cwm.: 4. P. 53].

A Bac apo6HD TOGC0BE eImME, OBTH MOEET,
[a vas Fu b4l Iu."boff je.'[: 2 biti 'mo.Fiet]
I you loved love more maybe

(I loved you: perhaps more than love)

B oyme moei yTacaa He COBCeM;
[vdu 'ffe ma'jgj u'gra.sla nis sa 'fsiem]
In-the soul my 1s not extingumshed

(My soul is not extinguished)

Ho oyctes oHa Bac Gonslne He TPEBOXEHT:
[na pust amna wvas bolife nie teie."vo.Fit]
But let it you more no distress

(But let i1t distress you no more)

A me XOo9qy MeEYATHTH BAaC HHY9EeM.

[ja e =a 'tPfu pie'tfa lit’ vas ni 'tfem]

I do-not want to-sadden you with-anythong

A Bac aro6HD Ge3MOIBHO. GeIHAISEHO,
[ja vas ' "bil be'zmol vna b zna "die 3na]

I you loved wordlessly hopelessly

Wn. 2. Pomanc Ha ctuxu A. C. Ilymkuna
«fI Bac m06u»

OnuH M3 KpPYMHEHWIIMX MEXKIYHApOAHBIX MYy-
3BIKAJIBHBIX KOHKYpcoB Kurtas — MexnayHapos-
HBI KOHKYPC BOKaIuCcTOB B HUHOO — TIpoBOIUTCS
Kaxable Tpu rozpa. KoHKypc MOMOr MHOTHM TIE€B-
1[aM TPOCIABUTHCA, YTO IMO3BOJMIO UM aKTUBHO
BBICTYIATh I10 BCEMY MUPY. TO TOBOPUT O TOM, YTO
KHTalCKNEe BOKAJINCTBHI OBJIAACBAIOT MEXIYHApOA-
HBIM (POHETHUECKUM asi(haBUTOM, KOTOPBIN TTO3BO-
JSIET UM HCIIOJIHATH MY3bIKAJIbHBIE IIPOU3BEICHUS
Ha pas3HbIX s3bIKax: «MeponpusiTue HUMeeT IaB-
HIOIO TPAIUIMIO U MpEeJiaraeT MOJIOJBIM MeBIaM
wiarGopMy Al IEMOHCTPALMKM CBOUX TaJIAHTOB
mupokor ayauropum» [9]. OTMeTHM KHTalcKoe
comnpano By bukcs, Tenopa Cyns JIu, KoTopsIii sB-
jsiercst npe3naeHToM DyL3siHBCKOTOo TeaTpa IeCHU
u TaHua, u teHopa Ce TsaHb, BO3MIABISIONIETO Ka-
(denpy BOKaJIILHOTO HCIOJHUTENbCTBA B L{eHTpans-
HOM KOHCEpPBATOPUH.



Jlan FOtl. Posib MeXXAyHAPOAHOTO (DOHETUUECKOTO ayihaBUTA B 00yUYEHUH BOKAITY 55

C 2005 rona copeBHOBaHM€ MpoBoauTcs B Hun-
00 u npusnekaer O6osnee 1600 yuactHukoB u3 40
ctpan. C 2018 roma MeponpusTHEe TPOBOAUTCS CO-
BMecTHO LleHTpanbHON KOHCEpBATOPUEH MY3bIKU
Y MyHULUIATBHBIM NTpaBUTEeIbCTBOM HuHOO.

Ha ocHOBaHMM BCEro BBIIIEH3IIOKEHHOTO B
pamMKax JaHHOM CTaTbW MBI IPUXOAVM K CIIEAYHO-
IIUM BBIBOJIAM:

1. KuTaiickue CTyIeHTHI TPOXOIAT CBOW TBOP-
YECKU MyTh, MOCTUTAs KYJIBTYpHBIE, TEXHHUYE-
CKHE, ICTETUUECKHUE U JINHIBUCTUYECKHUE ACTIEKTHI
pasHbpIx cTpad. HeoOXxommMo TONMHOCTBIO TOTPY-
3UThCA B arMoc(epy TOi CTpaHbl, Ha A3bIKE KOTO-
PO UCTIONIHAETCSI BOKAJIbHOE MTPOU3BE/ICHUE.

2. IlpuBnedyenne KUTAMCKUX CTYIACHTOB IS 00-
yuenus B EBpone, CIIIA u Poccun na€r cunbHyto
MOTHUBAIMIO HCHOJHATH MY3bIKQJIbHBIE IPOU3BE-
JIeHNS Ha A3BIKE CTpaHbl peOriBanus. Kutaiickue
CTYIAEHTBI CTapaTENIbHO MOCTUTAIOT a3bl MY3bIKaJIb-
HOM KYJIBTYPBI APYTOW CTPAHBL.

3. bonee TOYHOMY BOCITPOM3BEICHUIO BOKAaJIb-
HOTO MPOU3BEICHUS TIOMOraeT 3HAaHUE MEKIAyHa-
poaHoro QoHeTHueckoro andaBuTa, MOHHMaHHE
TEKCTa MY3bIKAJIFHOTO TPOM3BEICHUS M 3HAKOM-
CTBO C KyJIBTYpHBIMHU LIEHHOCTSIMHU CTPAHBI.

4. 3HaKOMCTBO C MEXIYHApOIHbIM (OHETHYe-
CKUM asn(aBUTOM CIIEAyeT HAYMHATh B HaYaJIbHOU
MY3bIKaJIbHOH MIKOJIE, NOO MOpOor OBJAaJCHUS MHO-
CTPaHHBIMHU CJIOBAMH y Ka)JIOTO O00y4arolerocs

Ppa3HbIi.
5. Osnagenue IPA B pamkax My3bIKaJIbHOTO
00pa3oBaHUsT — 3TO XOPOLIMH MOTHBAIMOHHBIN

KOMIIOHEHT JUIS JOCTVKEHUS BBICOKHX IIEJIEH Ha
MUPOBOH CIICHE.

Crincole mmepanypo

References

Kuratickoe mnpomsHomenne: [Inupnue.  Caifr
JUISL M3y4YeHUs] KHUTAWCKOro s3bIKa. Pexum mo-

cTyna: https://mychinese.net/blog/kitayskoe-
proiznoshenie-pinyin (Hara oOparieHus:
21.09.2023).

Kitayskoye  proiznosheniye:  Pin’in’.  Sayt
dlya izucheniya kitayskogo yazyka. [Chinese
pronunciation: Pinyin. Website for learning
Chinese]. Available at: https://mychinese.net/
blog/kitayskoe-proiznoshenie-pinyin  (Accessed:
21.09.2023). (In Russ.)

Jloti [3aun. TexHuKa MeHUs B BOKAIBHBIX TPaau-
LUSIX KUTAHCKON My3bIKalbHOW KyJbTyphl // Ma-
nyckpunt. 2019. T. 12. Bem. 11. C. 278-282.

Lywj Czzyain. Tekhnika peniya v vokal’nykh
traditsiyakh kitayskoy —muzykal’noy kul’tury
[Singing technique in the vocal traditions of
Chinese musical culture]. Manuskript. 2019,
Vol. 12, Iss. 11, pp. 278-282. (In Russ.)

Ionsaxosa JI. I1. ®oHETHKA UHOCTPAHHBIX S3BIKOB
JUTSI BOKAJIMCTOB: IPOOJIEMBI ¥ CITOCOOBI perieHus //
Mys3bika B cucteMe KynbTypbl: HayuHblil BecT-
HUK Ypaibckoil koHcepBaropuu. 2021. Beim. 24.
C. 48-53.

Polyakova L. P. Fonetika inostrannykh yazykov dlya
vokalistov: problemyisposobyresheniya[Phonetics
of foreign languages for vocalists: problems and
solutions]. Muzyka v sisteme kul tury: Nauchnyy
vestnik Uralskoy konservatorii. 2021, Iss. 24,
pp. 48-53. (In Russ.)

Davis A. Selected Russian Classical Romances and
Traditional Songs for Young Singers: Introductory
Materials with Teaching Strategies. Doctor of
Musical Arts Thesis. Arizona: Arizona State
University, 2014. 174 p.

Davis A. Selected Russian Classical Romances and
Traditional Songs for Young Singers: Introductory
Materials with Teaching Strategies. Doctor of
Musical Arts Thesis. Arizona, Arizona State
University, 2014, 174 p. (In English).

Duanmu S. The Phonology of Standard Chinese.
Oxford: Oxford University Press, 2007. 361 p.

Duanmu S. The Phonology of Standard Chinese.
Oxford, Oxford University Press, 361 p. (In
English).

Lin Yen-Hwei. The Sounds of Chinese. Cambridge:
Cambridge University Press, 2007. 220 p.

Lin Yen-Hwei. The Sounds of Chinese. Cambridge,
Cambridge University Press, 2007, 220 p.
(In English).



56 Mysuka. AckyceTBo, Hayka, mpakTuka / NQ 4(44) 2023

7. Ladefoged P, Wu Zongji. Places of Articulation: An
Investigation of Pekingese Fricatives // Journal of
Phonetics. 1984. No 12. P. 267-278.

Ladefoged P, Wu Zongji. Places of Articulation: An
Investigation of Pekingese Fricatives. Journal of
Phonetics. 1984, no. 12, pp. 267-278. (In English).

8. Wiese R. Under specification and the description of
Chinese vowels // Studies in Chinese Phonology /
Ed. Wang Jialing, S. Norval. Berlin: Mouton de
Gruyter, 1997. P. 219-249.

Wiese R. Underspecification and the description
of Chinese vowels. Studies in Chinese Phonology.
Ed. Wang Jialing, S. Norval. Berlin, Mouton de
Gruyter, 1997, pp. 219-249. (In English).

9.  Chen Nan. Overseas singers return for vocal
competition. Pexxum  goctyma:  https:/www.
chinadailyasia.com/article/327776 ([lata obGparie-
Hust: 21.09.2023).

Chen Nan. Overseas singers return for vocal
competition. Available at: https://www.
chinadailyasia.com/article/327776 (Accessed:
21.09.2023). (In English).

10. Yajie Fu. Comparing International Phonetic
Alphabet Method and Natural Spelling Method in
English Teaching of China // Proceedings of the
2022 4th International Conference on Literature,
Art and Human Development (ICLAHD 2022).
Ed. B. Majoul et al. 2023. P. 1131-1138. Pe-
kUM  goctyma:  https://www.researchgate.net/

publication/368972782 Comparing_International
Phonetic_Alphabet Method and_ Natural
Spelling Method_in English Teaching_of China
([ara obpamennst: 21.09.2023).

Yajie Fu. Comparing International Phonetic
Alphabet Method and Natural Spelling Method
in English Teaching of China. Proceedings of the
2022 4th International Conference on Literature,
Art and Human Development (ICLAHD 2022).
Ed. B. Majoul et al. 2023, pp. 1131-1138.
Available at: https://www.researchgate.net/
publication/368972782_Comparing_International
Phonetic_Alphabet Method and Natural
Spelling_Method_in_English_Teaching_of China
(Accessed: 21.09.2023). (In English).

1. FEH. LA SEEER ARF SRR,
20174, 20 VL. [JIu L3unbcu. 1I>ap CoH 1 HCKyc-
CTBO BOKaJbHOM nenaroruku. Ilekun: Hapoanoe
MY3bIKaIbHOE U3/1aTeNbeTBO, 2017. 20 c.].

Li Jinwéi. Shén Xiang shéngyueé jiaoxué yishu.
[Shen Xiang Vocal Music Teaching Art]. Pekin,
Higher Education Press, 2017, 20 p. (In Chinese).

12 8RR FHREFZIR NRERHRAE, 2008
H, 28 . [[fsumns Terunv. VcKyccTBO mpemona-
BaHMsl BOKaJIbHOM My3blku. [lexun: Haponnoe my-
3BIKAJILHOE M3aTebcTBO, 2008. 28 c.].

Jin Tielin. Shéngyu¢ jiaoxué yishu. [Vocal music
teaching art]. Pekin, Higher Education Press, 2008,
28 p. (In Chinese).

05 abmope

JIan FOu — accucrenT-cTaxép MOCKOBCKOIO Iegarorude-
CKOI'0 FOCYapCTBEHHOIO YHUBEPCUTETA.

Kwurait, Jlansab.

liangyu096@gmail.com

About author

Liang Yu — graduate assistant at the Moscow Pedagogical
State University.

China, Dalian.

liangyu096(@gmail.com



