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Putopnyeckue HaMMeHOBAHUSI MY3bIKAJbHBIX (PUTYP
3M0XH 0apPOKKO B acNeKTe TEPMHUHOJIOTHYeCKOro MOJTHJINHIBU3MA

AHHOTALHUA

B crarbe naér peub 0 TEPMUHOIOTHYECKOM TTOTMIHHTBU3ME MY3bIKaJIbHO-PUTOPUYECKUX HUTYD
B TPyAax 3M0XU OAPOKKO; HUCCIEMyeTCsl JATHHCKAs U Tpeueckasi TEPMUHOIOTUSI My3bIKaIbHBIX
¢buryp ¢ yuérom ujeit ryMaHu3ma, mocTpe)opMalliOHHOTO 00pa30BaHUs U JIMHIBUCTUYECKOTO
Mypu3Ma.

KuroueBble ciioBa: 0apoKko, My3bIKalbHASI PUTOPHKA, TEPEUHH MY3bIKATbHO-PHUTOPUUECKHX
Guryp, TpakTaThl 0 My3bIKE, My3bIKaJIbHAsI TEPMUHOJIOT UL, TIOJIHIMHTBU3M.

A. A. Maltseva

Rhetorical names of musical figures of the Baroque era
in the aspect of terminological multilingualism

Summary

Musical rhetorical figures are indicated in the writings of the Baroque in Greek, Latin, Italian and
German, which led to the multilingualism of the terminology. When studying rhetorical terms
in the catalogs of musical figures, the ideas of humanism, the tendencies of post-reformation
education and linguistic purism were taken into account. It is concluded that the rhetorical names
of musical figures in Greek and Latin are preserved, first with the aim of legitimizing innovations,
and later following the terminology of the latest works on rhetoric.
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