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«Tarapcknii Tanen» C. I'ybaiinyaiuHoi aas 6asiHa
M IBYX KOHTPa0acoB B KOHTEKCTe TBOPYECTBA KOMIIO3UTOPA

AHHOTAIUA

CounHenus Juisi OasHa BblIarolierocss kommosutopa coBpemennoctu C. A. I'ybaiimymunoit
JIaBHO CHUCKAJIM 3aCJIy>KEHHYIO MOMYJSPHOCTb CPEIU CylIarenel u ucrnoaHureneil. Tem e me-
Hee J10 CUX IOp CYLIECTBYET psijl €€ COUMHEHUH, pacIpOCTPaHEHHOCTb U U3yUYEHHOCTh KOTOPBIX
HEaJIeKBaTHBI TOH POJIH, KOTOPYIO 3aHUMAET aBTOP B MHPE COBPEMEHHOTO UCKyccTBa. OHOM 13
Takux nbec spisercs «Tarapckuil TaHewy» i OasiHa M IBYX KOHTpabGacoB. B crarbe mpeanpu-
HSITa MOMNBITKA BCTPAaUBaHMsl JAHHOTO IPOU3BECHHS B KOHTEKCT BCETO TBOPUECTBA KOMITO3UTOPA
MOCPE/ICTBOM aHaJIM3a CTUJIEBBIX KOMIIOHEHTOB COUMHEHH M MPUBEAEHUS IPUMEPOB aHAJIOT Y-
HBIX KOMIIO3UIIMOHHBIX PEIEHNUI! B IPyTHUX OIMycax aBTopa.

Kawuesbie cinoBa: Codus ['ybaiinynuna, « Tarapckuii Taneiy, 6asH, KOHTpadac, alecaroprka,
(dorbkIOp.
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“Tatar dance” by S. Gubaydulina for button accordion and two double basses
in the context of the composer’s work

Summary

Sofiya Asgatovna Gubaydulina has been working in the field of modern music for several
decades. She is accepted all over the world by performers, critics and listeners. At the same time,
the musical language of the author is based on the practice of avant-garde of the 20" century.
It is very complex and unique. The composer’s style is constant, which makes it possible
to consider all her works as a whole. For example, the piece “Tatar dance” for button accordion
and two double basses reflects many feature of composer’s style. Among them: instrumentation,
harmony and melody, the use of aleatorics, sonorics, referents to folklore, etc. The article traces
their organic connection. Much attention is paid to the specific methods of sound production
on the button accordion and double bass. The theory of “large sound gesture” is substantiated.
Thus, an attempt is made through one piece to show the features of the entire work of Gubaydulina.
The article includes musical examples.
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