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MeJiocTHI€BOM CHHTE3
B MY3bIKe a3ep0aii/xkKaHCKUX KOMIIO3UTOPOB XX Beka

AHHOTALMSA

B XX Beke menoanka azepOaiipKaHCKOH TpaIuIIMOHHOW MY3BIKH YCTHOW TPaJWIMH 00O0TaTH-
J1ach KOMITO3UTOPCKOM BETBBIO, CHHTE3HUPYIOIIEH Tpaauiiuu My3bIki BocToka u 3anana. 3akoHO-
MEPHOCTH TPAAUIIMOHHOM MY3bIKH OTPa3HIINCh B MenoanueckoM ctuie Y. ['amkubeiinm, mpeBpa-
THB €T0 B «OIO3HABATEIBHBIN 3HAK» KOMIIO3UTOPCKON MHAMBHAYAIEHOCTH. CKiTa] MBIIIICHUS
MOCTIEAYIOMINX TTOKOJICHUH XYIO’KHUKOB OCHOBAH Ha MPHHIUIIAX MEIOCTHIEBOTO CHHTE3a, TIpe-
JIOMJICHHBIX CKBO3b TIPU3MY T'aJKHOCKOBCKOTO CTHIIS.
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K. Ya. Nasirova

Melostyle synthesis in the music of Azerbaijani composers of the 20" century

Summary

In the 20" century, the melodics of the Azerbaijani traditional music of the oral tradition were
enriched by the compositional branch, organically synthesizing the traditions of the East and
West music. The topic of this article is the study of the principles of melostyle synthesis, which
involves the identification of patterns of national melos and melodics of composers. The patterns
of traditional music received their full expression in the melodic style of U. Hajibeyli, turning it
into an “identification mark” of the composer’s individuality. The essence of melostyle synthesis
in the works of the next generations’ composers is that they expand the scope of borrowing
both genre features of traditional and stylistic, technological techniques of modern music.
The analysis of melodic style samples suggests that they act as semantic signs of the national
style.
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