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Oco0ennoctu opkecTpoBkH b. YalikoBCKOro Ha npumepe
cuMmponuyeckoi nodmel «Ilogpocrox»

AHHOTALMSA

B crarse paccmarpuBaioTcst BOIIPOCH TeMOPOBO-OpKeCTPOBOit opranu3anun b. HaitkoBckoro Ha
npuMepe cCUMQpOHNIECKoH moaMbl «IToapocTok». AHATN3 COYMHEHUS TTO3BOIMI OOPATHTh BHHU-
MaHHE Ha BOMPOCHI, CBSI3aHHBIE C TEMOPOBBIM BOIUIOMICHHEM TEMAaTH3Ma M €r0 OPKECTPOBBIM
pa3BuTHEM, (OPMOOOPA3YIOMINM 3HAUCHNEM OPKECTPOBBIX CPEICTB.
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Characteristics of B. Tchaikovsky’s orchestration on the example of the
symphonic poem “Teenager”

Summary

The timbre-orchestral palette is, of course, one of the main components of the musical language
of B. Tchaikovsky’s works. Using the example of the symphonic poem “Teenager” the article
presents some issues related to the timbre-orchestral language of the composer’s symphonic
works, such as: the timbre-texture thematism (features of orchestral compositions); ensemble
combinations of instruments and their meaning. The formative role of orchestral techniques
is emphasized and the composer’s favorite timbre-texture techniques are also analyzed.
The features of B. Tchaikovsky’s timbre-orchestral writing had not previously been the subject
of special analysis, which determined the scientific novelty of the presented article.
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