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Ban I[39HbMHHB U €ro pancoauu 1Jis 3pXy U (popTenuaHo

AHHOTAIUA

B nanHO# cTathbe paccMaTpUBAIOTCS PACOANU JUIA 3pXY M (OPTENHAHO KUTAWCKOTO KOMITO3H-
Topa Ban LI3sapMuns. [{aércs 000cHOBaHME BRIOOPA KaHPa, AaHAIU3UPYETCS pONb (POPTEHAHO
B aHCaMOJIe C 3pXy, UCTIONB30BAHNE COBPEMEHHBIX KOMIO3UTOPCKUX U UCHOMHUTEIbCKUX TPHE-
MOB, IPOCTIEKNUBAETCS 3BOIOHA )KaHPA B TBOPIECTBE KOMITO3UTOPA.

KnroueBble ciioBa: xuTaiickas My3blka, KUTalickas pancoausi, Ban L[3sHbMUHB, KaMepHO-HH-
CTpYMEHTaJIbHasl My3bIKa, POk GOopTEHHaHo B aHCcaMOIIe, IPXY.

N. V. Petrova

Wang Jianmin and his Rhapsodies for Erhu and Piano

Summary

Chinese composer Wang Jianmin belongs to the New Wave composers. Creating new
instrumental ensembles, he takes bold steps to expand the “sound ideal” of the Chinese listeners,
combining traditional and European instruments. The composer’s five rhapsodies differ precisely
in the use of a new instrumentation: erhu and piano. The latter played a significant role in
the Europeanization of the country’s musical culture. The particular way of using the rhapsody
genre by Wang Jianmin includes the combination of the European genre with the Chinese
national means of the musical language. The composer uses elements of traditional folklore from
various regions of China in his rhapsodies. The article discusses the diverse role of the piano part,
its ability to convey orchestral timbres.
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