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I'ne Mapketro, a rae Tunkropuc? K npodjeMe KAHOHUYECKOT0

U IBPUCTHYECKOI'0 B CPEIHEBEKOBO-PEHECCAHCHOM J1a/10BOl TEOpUH
(na marepuaJjie TpakraroB Mapkerrto Ilagyanckoro

u Moanna Tunkropuca)

AHHOTALUA

B crarbe cOmoCTaBIAIOTCA TaHOBBIE TEOPUH IBYX BBIIAIOIIUXCS TeopeTukoB — Mapxetto [la-
nyaHckoro n Moanna TuHKTOpHCa. ABTOPBI OCHOBBIBAIOTCSI HA KPUTUUECKHUX M3JAHUSIX U PyC-
CKHX IepeBoAax mx TpakraroB. [IogpoOHO mpociexeHbl 0COOCHHOCTH peuenuuy (IPUHSTHS,
pa3BUTHSA, peayKIUHN) HOBaMii MapkeTTo B Tpakrare THHKTOpHCA.

KuroueBbie ciioBa: Mapkerro [anyanckwuii, “Lucidarim in arte musice plane”, Moaun TuHKTO-
puc, “Liber de natura et proprietate tonorum”, Teopusi OKTOMXa, KAHOH M IBPUCTHKA, (PHHAIIHLC,
penepkycca, NIPUHIUIUN, BUbI KBAPTHI U KBUHTBI, aMOUTYC.
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Where is Marchetto, and where is Tinctoris? On the problem of the canonical
and heuristic in the Medieval-Renaissance modal theory
(based on the treatises by Marchetto of Padua and Johannes Tinctoris)

Summary

The article compares the modal theories of two prominent theorists: Marchetto of Padua and
Johannes Tinctoris. The authors examine research publications and Russian translations of the
treatises. The features of the reception (acceptance, development, reduction) of Marchetto’s
innovations in the treatise of Tinctoris are analyzed in detail. The comparison encompasses the
main modal categories: finalis, repercussio, principium, types of fourths and fifths, ambitus.
According to all these parameters, Tinctoris gives a new version of the modal doctrine, related
to polyphony. Marchetto remains in the sphere of Gregorian monody, however, he greatly
updates the traditional topic, taking into account his theory of mixing and combining modes
(commixtio/mixtio tonorum). A detailed comparison of the treatise material allows us to observe
the balance of the canonical and heuristic in the composition of the modal doctrine, to better feel
the individuality of the theorists against the background of impersonalism, which is generally
characteristic of medieval theory.
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