0. 3. Cepos

Opxectposbie croutbl bopuca Tuienko,
CO3/JaHHbIE HA OCHOBE MY3bIKH K T€aTPAJbHbIM IMOCTAHOBKAM

AHHOTALUA

CTaThs NOCBSIIIIEHAa MY3bIKE K Te€aTpalbHBIM MOCTAHOBKAM BBIIAIONIETOCS OTEIECTBEHHOTO KOM-
1o3uTopa Bropoi nonoBuHsl XX Beka bopuca MBanosuua Tumenko. MM co3nanbl mapTuTypsl
K OoJee 4eM JIBaAIaTH APAMATHIECKUM CIEKTAKIISIM, HO JIMIIb YETHIPE U3 HUX aBTOP 0(OPMHIT
B CaMOCTOSITEbHBIE OPKECTPOBBIC MbECH. TearpanbHas My3bIKaibHas cepa Oblna Omm3ka Tu-
IIEHKO, B HEll OH pa3BHBaJl OCHOBHBIEC JINHUH M TEHJACHI[MH CBOEI0 MOHYMEHTAJIBHOTO CHM(QO-
HH3Ma.

KuroueBbie ciioBa: Bopuc Tuienko, My3bika jutst Tearpa, Apcernii Caranpauk, cumdonnye-
CKHI OPKECTP.
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Boris Tishchenko’s orchestral suites,
created on the basis of music for theatrical productions

Summary

The article is devoted to the music for theatrical productions of the outstanding Russian
composer of the second half of the twentieth century Boris Tishchenko. The theatrical musical
sphere, in which he developed the main lines and trends of his monumental symphonism, was
special to him. In the theater Tishchenko was fortunate to meet a like-minded director, with
whom he worked productively for a long time. The article examines three suites of the composer,
which arose from the music for the Leningrad theatres performances. This area of Tishchenko’s
compositional activity has not yet attracted the attention of musicologists. It is fair to say that in
the field of theater music, the composer has achieved outstanding results, and his orchestral suites,
following in the footsteps of dramatic productions, are bright and self-sufficient instrumental
pieces.
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