T. A. Cmapocmuna

JBe Bapuanuu Ha TeMy «Kommnosurop u ¢oaskiiop»

AHHOTALUA

CTaTbs MOCBSAIIEHA MPOOIEMe PETOMICHHS TEMEHTOB (DOTBKIOPHOH My3bIKaIbHON KyIBTYPhI
JBYyMs KPYIHEHIINMH PyCCKUMHU Kommo3uTopamu — CTpaBUHCKEM 1 PaxmMaHHHOBEIM. B 1en-
Tpe BHUMaHHUS HAXOJIUTCS COTIOCTaBICHUE HAPOIHOIIECEHHBIX U aBTOPCKHUX CTPYKTYPHBIX MOJE-
neii B 00/1acTH PUTMHUKH, METPa ¥ METOUKH.
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T. A. Starostina

Two variations on the theme Composer and folklore

Summary

The article discusses the forms of individual refraction of fundamentally important structural
patterns of folklore musical culture by Stravinsky and Rachmaninoff. Such parameters
of the composition as meter and rhythm are analyzed in their connection with the verbal
(for Stravinsky) and melodic (for Rachmaninoff) structure of thematism. The author comes
to the conclusion about the dominance of Stravinsky’s principle of non-repeating folklore
syllabic patterns and their transformation in accordance with the artistic conception. In turn,
Rachmaninoff intuitively follows the principles of forming, common for folk songwriting
in the genre of a long lyrical song.
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