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Tearp B TBOpuecTBe Mupcauaa Spyuinna
(mo marepuasiam apxusa TaTapckoro rocyiapcTBeHHOro
akagemuueckoro rearpa umenu I'. Kamana)

AHHOTAIMSA

B ucropuu tarapckoit My3biku Mupcaua SpyIuiiH ceIrpalt BEIIAOIIYIOCS POJIb KaK KOMIIO3HUTOD,
TIE/1aroT, MY3bIKaJIbHO-00IECTBCHHBIN JIESTENb, @ TAK)KE OH H3BECTEH KaK MIIAIIINHI MPEICTaBH-
TeJb 3HAMEHUTON MY3bIKaJIbHOU AMHAcCTUH SApymuHbix. B TBopuecTBe M. SApyuinHa 3ameTHoe
MECTO 3aHHMAET COTPYAHHYECTBO ¢ TaTapcKUM rocylnapCTBEHHBIM aKaJIEMHUYCCKUM TEaTpoOM
nmenn [. Kamana. B cratbe BriepBbie naercsi 0030p TeaTpaibHOTO Haciequs koMmmno3utopa. Ha
OCHOBE apXWBHBIX MaTEpHalOB M HOTHBIX PYKOIHCEH, COXpaHUBIIMXCS B (DOHOAX ITOTO Tea-
Tpa, BEIBISIETCS clieli(Ka My3bIKaJIbHOTO SI3bIKa aBTOPA B KOHTEKCTE BOILIOIIECHHS 0OPa3HOTO
MHpa TaTapCKUX JAPaMaTHICeCKHUX CIeKTakiel. M3ydeHne TearpanbHbix pabot M. SpymimHa mo-
3BOJIMJIO OTIPEICIUTh HX MECTO B TBOPYECTBE KOMITIO3UTOPA, & TAK)KE BBECTH B HAyYHBII 00MXO.
HEN3BECTHBIE paHee My3blKajbHbIe pousBeneHus, co3nanubie A TTAT umenu I Kamanna.

KiroueBsie ciioBa: Mupcann SpyminH, criekTakib «A3ary, «3y0aiiza — JUTS YeI0BEYEeCKOe,
Tarapckuii rocynapcTBeHHBIN akageMuueckuit reatp nmenu I. Kamaa.

D. FE,. Khairutdinova

Theater in the work of Mirsaid Yarullin (based on materials
from the archive of Tatar State Academic Theater named after G. Kamal)

Summary

Mirsaid Yarullin played an outstanding role in the history of Tatar music as a composer, teacher,
musical and public figure, and is also known as the youngest representative of the famous
Yarullin musical dynasty. In M. Yarullin’s creative work, a prominent place is occupied
by cooperation with the Tatar State Academic Theatre named after G. Kamal. An overview
of the composer’s theatre heritage is given in the article for the first time. On the basis
of archival materials and musical manuscripts preserved in the funds of this theatre, the specifics
of the composer’s musical language in the context of the embodiment of the figurative world
of Tatar dramatic performances are revealed. The study of M. Yarullin’s theatre works made
it possible to determine their place in the composer’s oeuvre, as well as to introduce musical
works created for the Kamal Tatar State Academic Theatre that were not known before.

Keywords: Mirsaid Yarullin, the play “Azat”, “Zubaida is a human child”, the Tatar State
Academic Theater named after G. Kamal.
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