MYVY3bIKAJIbHAS KVIIBTYPA TATAPCTAHA

MUSICAL CULTURE OF TATARSTAN

/. @. Xaiippymounoea

Mysbika Ha3zub6a Kuranosa
K TATAPCKUM APAMATHYECKUM CHEKTAKJISIM B KOHTEKCTEe Pa3BUTHUS
TeaTpajbHOr0 TBopYecTBa KoMno3uTopa B 40-50-e roagbl XX Beka

AHHOTAIUA

B crarbe BriepBble paccmarpuBaercsi My3bika H. JKuranosa, crienuanbHO co3gaHHas AJIsl CIIeK-
Takiel Tarapckoro rocyiapcTBEHHOro akajaemudeckoro tearpa uMenu I. Kamana B 40-50-¢
rofpl XX CTONIETHsI, HA OCHOBE apXMBHBIX MaTepHaJIOB TeaTpa (HOTHBIX M JIMTepaTypHbIX). Pac-
KPBIBAETCSl HCTOPUKO-KYJIBTYPHBII KOHTEKCT CO3JaHusI CIIEKTAKJICH, BBISBIISIETCS CBS3b C MYy3bl-
KaJIbHO-TeaTpaIbHBIM TBOPYECTBOM KOMIIO3UTOPA STOTO MEPHOJIA.

Kniouesbie cioBa: H. XKuranos, TaTapckuii rocyiapcTBeHHBIN akaJeMUYECKHI TeaTp UMEHU

I'. Kamana, my3blkaiabpHas JpaMa, My3blka B IpaMaTHUECKOM Tearpe, HOTHBIA apXuB, JpaMaTH-
YyecKui Tearp.

D. FE, Khairutdinova

Music of Nazib Zhiganov for Tatar dramatic performances within the context
of the composer’s theatrical work in the 40-50s of the 20" century

Summary

The music of Nazib Zhiganov, specially created for the dramatic performances “Zhyren Chichen”
and “Seubanovlar”, is studied for the first time on the basis of the archival materials of the

Tatar State Academic Theater named after G. Kamal (musical and literary). The author considers

the composer’s work within the context of his theatrical activities’ development in the 40-50s of
the 20" century. Dramatic performances to the music of N. Zhiganov were created in accordance

with the general Society trends of theatrical art of the Soviet period. The musical component

features of Tatar dramatic performances are revealed by means of discursive analytics and

textual observations.

Keywords: N. Zhiganov, Tatar State Academic Theater named after G. Kamal, musical drama,
music in the drama theater, sheet music archive, drama theater.

DOI: 10.48201/22263330_2022_37_49 CraThs nocTynmaa: 01.03.2022.
YK 792
BBK 85.3



