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Huxka «npearoaus U ¢pyra» B KUTalCKOH MY3bIKe:

Ha npuMepe HUKJIa «Yerbipe MajleHbKUE NPeJAUd U Qyrum»
Jun IMlangs

AHHOTAIUA

B crarbe paccmarpuBaeTcs NONU(GOHNYECKAs My3blka KHUTAHCKOr0 KOMIIO3UTOpAa M MUAHKUCTA
Jun anno. B ero uukite «Yerslpe MasieHbKUE TPETOAn U Gyrm» mpeacTaBiIeHbl 00pasibl
paboThI ¢ MOMU(POHNIECKON TEXHUKOW B paMKaxX MaJloro LUKJIA «IIPETIonus U (yra» Ha Haluo-
HaJIbHOM MarepHare.

KuroueBble ci1oBa: xuraiickas Mys3bika, o onus, nperoans u ¢yra, Jun lang, nommdo-
HHUYECKHe MPUEMBI, KNTaiickas GoprennanHas My3bIKa.

Cao Xinyu, N. G. Agdeeva

The cycle Prelude and Fugue in Chinese music: on the example
of the cycle Four Small Preludes and Fugues by Ding Shande

Summary

The article deals with the polyphonic music of the Chinese composer and pianist Ding Shande.
His cycle Four Small Preludes and Fugues presents samples of work with polyphonic technique
within the framework of the small cycle Prelude and Fugue on national material. The cycle
Prelude and Fugue is represented in the works of Chinese composers quite widely: as separate
works and as part of large cycles. In addition to composing, Ding Shande also taught counterpoint
and is the author of four scientific and methodological works on polyphony. The cycle Four
Preludes and Fugues by Ding Shande demonstrates the synthesis of European principles of
polyphonic presentation and national thematism, chromatic tonality and pentatonics.
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