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O0pa3 «ocTaHoB/IeHHOro BpeMeHW» B méde «lllammakomay

AHHOTALUA

B crarpe aHaMM3UPYIOTCS BPEMA-IIPOCTPAHCTBEHHBIE 00pa3bl, CO3/1aBacMble MEJOINKOI méoe
MakoMOB. PackpeiBaeTcst B3aMMOJEHCTBHE apXandecKuX U Oonee Mo3THUX 00pa3omopoXkaaro-
IIUX CXeM, (POPMHUPYIOIINX MHOTOCIOHHBII XpoHOTOI. JlenmaeTcs BBIBOA 00 OTpakeHNH B MAaKO-
Me TTYOMHHBIX TJIAaCTOB 00Pa3HOTO MBIIUICHHS.

KiroueBbie ciioBa: mMakoMm, 11E0e, XpOHOTOIN, MHU(OIOITHYECKHUIL, IIPOCTPAHCTBO B MY3bIKE,
BPEMs B MY3bIKE.

N. V. Chakhvadze
The image of “stopped time” in the “Shashmaqom”

Summary

The article explores the features of modeling the time-spatial images of the shebe melody:
the mechanism for creating the effect of “stopped time”. Formative factors are considered:
both those caused by the ghazal genre and musical ones. It is proved that the specificity
of the shebe images is the result of the interaction of archaic image-generating schemes
(cumulative and cyclic) and the later scheme of formation. It is concluded that the image remains
within the framework of the mythopoetic coordinate system and models a situation that allows
one to comprehend the unity of micro- and macrocosm.
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