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«Yerbipe ncaama» op. 74 J. I'pura Ha nepeceyeHHH HOPBEKCKOM
HAPOHO-TIECEHHOM W HEMEIKOW POMAHTHYECKOW TPaTU Uil

AHHOTAIUA

B cratbe paccMaTpuBacTCs BaKHask JIMHUA TBOPUYECTBaA Fpnra, IMpOosBJICHHAA B ((quLIpéX ncai-
Max»: UHTETpalus HEMEIKOIO PpOMaHTUYECKOTO CTUJIA U HAPOAHOI'O HOPBEKCKOI'O (bOJ'ILKJ'IOpa.
B PEIYIBTATE STOTO POKIAACTCA HENOBTOPHUMAs «KI'PUTI'OBCKash TPAKTOBKAa XOPOBOTO JKaHpa.

Kurouessie cioBa: O. I'pur, U. bpamc, HopBexckas HapoaHas My3blka, JI. M. Jlunaeman, xopo-
Basl My3blKa, yXOBHAs My3bIKa, [ICAJIMbL, LIEPKOBHAs MY3bIKa.

Shen Lian Kang

“The Four Psalms” Op. 74 by E. Grieg
in the fusion of Norwegian folk song and German romantic traditions

Summary

E. Grieg’s “Four Psalms” is his last composition, which, unfortunately, has been ignored by
researchers, and is not so often heard in concerts. It certainly belongs to the late period and
the late style of the composer, combining all the most important lines of his legacy. It reflects
both the conservatory education Grieg received in Leipzig, and thus firmly connected him with
German romantic tradition, and a permanent interest in Norwegian folk song. Both phenomena
can be very naturally combined in the art of romanticism, but in the “Four Psalms” they are
presented in unusual appearance, and the result of this combination is an unusually individual
interpretation of the genre, the expressive means of choral music, the embodiment of texts.

The Norwegian folk song tradition is presented in this work as the melodic primary sources of
each psalm, taken from the collection of L.M. Linneman, whose personality and activities are
also given attention. Connections are traced with the composition of the German master, whose
friendship Grieg valued very much — it is J. Brahms and his “Four Serious Songs”. Obviously,
Brahms’ music clarified for Grieg his own creative intentions aimed, as the composer himself
put it, a “modern requiem”.
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