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TBopuecTBO XyaH AHJIyHA
B KOHTEKCTe COBPEMEHHOM (POPTENUAHHOH MY3bIKH

AHHOTAIUA

B crarbe npencTaBieHo TBOPYECTBO KUTAHCKOTO KOMIIO3UTOPA U MHAHUCTA XyaH AHITyHa B KOH-
TEKCTe COBPEMEHHOM (hOpTenHaHHOW My3bIKU. PaccMoTpeHs! crienuduieckue 4eptsl GopTenu-
AHHOTO CTHJIS KoMIIo3uTopa Ha npumepe IToaudponnueckoro uukia op. 68, a Taxke npoaHaiy-
3MPOBAHBI €r0 UCTIOIHUTENBCKUE OCOOCHHOCTH.

KawueBble ciioBa: coBpeMeHHas GopTenuaHHas My3blka, TBOPYECTBO XyaH AHIIyHA, HCIOJ-
HUTEJBCTBO, HCIIOJHUTEIbCKHE 0COOCHHOCTH, oudonus, crunuctuka, U. C. bax, [Tonmudonu-
YeCKUU UK op. 68.
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An-Lun Huang’s works in the context of modern piano music

Summary

The purpose of the article is to determine the role of the modern Chinese composer, Anlun Huang,
in the context of contemporary piano music.The piano heritage of Anlun Huang is represented by
a large number of solo and chamber instrumental works of various genres, as well as the author’s
transcriptions. His Large Preludes and Fugues Op. 68 (2008)are a vivid illustration of artistic
synthesis of national culture and Western European composer practices. As a methodological
basis for the study, an integrated approach was chosen that combines musical and performance
analysis.
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